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the Indian Ocean off the east coast of Africa, De Haan, who
was not robust, would not agree however as the climate was
known to be bad or, at worst, extremely enervating. Another
place had therefore to be found.
At some period, possibly at die Universal Exhibition, a
pamphlet describing Tahiti came info Gauguin's hands. He
had already refused one oiler ol work in Oceania on the
grounds of its inaccessibility and that acceptance would have
meant abandoning all hope o( being reunited one day with his
family. MothiWs suggestion that he now thought of Oceania
favourably owing to the reported freedom of the Polynesians'
morals may have been an underlying factor, for it cannot be
denied that Gauguin had developed into a great counur, but
more sensible and mundane reasons probably carried most
weight. He was searching for a place where he believed the
cost of living to be cheap and, apart Irom this, Tahiti offered
the climatic and pictural conditions under which he now
wished to paint A periodical, Le Journal des Voyages, also fell
into his hands. In it was an account of the scenes and colours
of Polynesia and of the unspoiled freedom of the lives of the
islanders. The desire to escape to a part of the world where
the West had not yet penetrated became uppermost in his
mind.
. It has been thought that the restlessness, which he had known
as a child and as a youth, had been revived by the journey to
Panama and Martinique, and that he could bear a compara-
tively settled life no longer* But Martinique is responsible
more for the revelation of colour that he experienced there
than for the revival of a long-dormant urge to globe-trot*
Writing at this time to the Danish painter, Willemsen, whom
he had doubtless met while at Copenhagen, he gives die more
mundane and accepted reasons as the true ones. "My mind is
made up: I want soon to go to Tahiti, a little island in Oceania,
where material life has no need of money* A terrible epoch is
being prepared in Europe for the coming generation; the reign
of Gold. Everything is rotten, both men and the arts* Here one